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INSTRUCTIONS

Use black ink.

Complete the boxes on the front of the
Answer Booklet.

Answer TWO questions. ONE from Section
1 and ONE from Section 2.

All questions in Section 1 consist of two
parts (a) and (b). Answer both parts of
the question on the TEXT YOU HAVE
STUDIED.

In Section 2, answer ONE question from
a choice of six on the TEXTS YOU HAVE
STUDIED.

Write your answer to each question on the
Answer Booklet.

Additional paper may be used if required
but you must clearly show your candidate
number, centre number and question
number(s).

Write the number of each question you
have answered in the margin.



INFORMATION

The total mark for this paper is 60.

The marks for each question are shown in
brackets [ ].



SECTION 1 — Shakespeare

‘Coriolanus’

‘Hamlet’

‘Measure for Measure’
‘Richard IIP’

‘The Tempest’
‘Twelfth Night’

Answer ONE question, BOTH PARTS (a)
AND (b), from this section. You should
spend about 1 hour and 15 minutes on this
section.

1 ‘Coriolanus’
Answer BOTH parts (a) and (b).

(a) Discuss the following passage from
Act 5 Scene 3, exploring Shakespeare’s
use of language and its dramatic
effects. [15]
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AND

(b) ‘The play explores the effects of pride
on individuals and the state.’

Using your knowledge of the play as a
whole, show how far you agree with this
view of the play ‘Coriolanus’.

Remember to support your answer with
reference to different interpretations. [15]
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2 ‘Hamlet’
Answer BOTH parts (a) and (b).
(a) Discuss the following passage from

Act 1 Scene 2, exploring Shakespeare’s
use of language and its dramatic

effects. [15]

11
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AND

(b) ‘The play “Hamlet” shows a disturbing
fascination with death.’

Using your knowledge of the play as a
whole, show how far you agree with this
view of ‘Hamlet’.

Remember to support your answer with
reference to different interpretations. [15]

18



3 ‘Measure for Measure’
Answer BOTH parts (a) and (b).
(a) Discuss the following passage from

Act 2 Scene 2, exploring Shakespeare’s
use of language and its dramatic

effects. [15]

19
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AND

(b) ‘A play about the difficult relationship
between justice and mercy.’

Using your knowledge of the play as a
whole, show how far you agree with this
view of ‘Measure for Measure’.

Remember to support your answer with
reference to different interpretations. [15]
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4 ‘Richard IIl
Answer BOTH parts (a) and (b).
(a) Discuss the following passage from

Act 2 Scene 2, exploring Shakespeare’s
use of language and its dramatic

effects. [15]

26



0L

"}NO 11 dARI| PIP ddk.I5) I3y jey)] [9AIeW |
‘Buisso|q s, J9Yyjow e JO pud }3ng ayj si jeyL

juew pjo poob e alp aw ayew puy [apisy] juswy
d31S30N01O

iAlnp anJ} pue ‘aauaipaqo ‘Ajlaeyd ‘ano
‘Isealq Ayj ul ssauydaw ind pue ‘8ay} ssa|q poo
SS3IHONA

‘Buissa|q JnoA aAeld |

9auy Aw uo AjquinH "adels) 1noA 9as jou pIp |
‘Kotaw noA A1o op | “4ayjow Aw ‘wepep

‘way)} Buijiem Ag swiey ano djay ueds auou jng
‘1eys Buiuiys ano jo buiwwip ayj ji1em o
asned aAey sh JO ||V "MOjJwod aAeY “19)SIS
d31S30N019

4411101V pue
‘SONILSVH ‘A9d3A ‘NVHONIMONEG HILSIINOTD 193Uz

27



GZ ‘4N0 Yyealq p|noys adijew JO punom p.|eay-mau ay|
apniijinw e Aq }s9| ‘pio| Aw ‘Auep
NVHONIMONG

cweybunjong jo p1o1 Aw ‘uredy 9| awos yum Aymm
SU3IAIM

‘Bury] Jno p,umoud aq o} ‘uopuo- o3 JayliH

p.y239} aq adulid BunoA ayj mojpn woud yiimylo

0¢ ‘ulesy a|R1| swos Yyym ‘jey3 poob yjowaas s
1day pue ‘p.ysLiayd ‘p.A1asaid aq Ajjuab }sniy

‘1ayjabo) p.uiof pue ‘puy ‘p sajulids Ajgje| Ing

‘sjieay u.joms-ybiy JnoA Jo anodsuel uayo.aq ayl

‘UOS SIy }O }saAley ayj deal 0] aie app

Gl ‘Bury siyj Jo }saAley ano juads aAey am ybnoy|
"9A0| S,19}0 Yaoea ul 19Yy}o Yyaea 1adyd MON

‘ueow Jo peo| jenjnw AAeay siyj} Jeaq jeyl

‘s199d Buimo.uaos-lieay pue sasulid A|pnojd noA

NVHONIMONG

28



GE

0€

"?29Ulld 92U} Y92)3} p|noys maj 0s }aawl si )i jey L
weybuiyong ajqou yiim Aes | aiojaiayl

‘p.bian aq Jybiw Auedwos ysnw Aq Ajdey ysiymm
‘yoeauq Jo pooyi|ayi| Juaitedde ou o)

ynd aq pinoys 31 ‘usaub nq si }1 dd2UIS “JOA

‘l1e ul juiyjl | ‘os pue aw ul 0s puy

Sd3AIA

‘awl Ul anJ} pue wuly si Joedwod ayj puy
‘sn Jo [|e yum adead apew Bury ayj adoy |

d31S30$N019

‘pajuanald aq 03 Jybno ‘uoiuido Aw uj

‘Juasedde wiey se waey Jo Jes) ay} ||oM Sy

‘JJoswiy asea|d se 9sino9d siy }oalip Aew puy

ulaJl Buipueww o9 siy saeaq asioy A1aAs al1dypn
‘p.ussnobun 324 pue uaaib si ajelsa ayj yosonw moy Ag
snoJabuep aisow ay} yanw os aq p|nom Ya1ypn

29



0G

1%

1) 7%

'99Ulld 9y} wold} palipuly pnoud s,usanp ayj ped o]
‘40 pyj|e} aje| am Alojs ay} 0} xapul sy

‘uoIseoa20 J0s ||| Aem ayj} Aq 104

‘awoy je Aejs om) sn jou 13| ‘@)es pox) 10

‘@oulld ayj o3 sAauunol sanaoym ‘pioj AN
NVHONIXMONA

'191S92Nn0|5) pue weybujong inq |je Junax3]

Zssauisng Ssiyj ul sainsuad 1noA aalb o]
ob noA |jim “ad)sis Aw ‘noA pue ‘wepep

‘Mmojpn-] 0} 3sod |jeys jybiesys jey} aq |jeys Aayj oyp

aulw.alap 0} am ob pue ‘os J1 aq uay L
d31S3oN0O19

‘| Aes os puy
SONILSVH

30



GG

"junax3]

‘puiyag Aejs jou ||,9M 10} ‘UBY]J MO|ph piemo]
"uoijoalip Ayy Aq ob |jim ‘pliyod e se ‘|

‘urisno? aeap Aw “jaydoud Aw ‘ajoeio A
‘A103SISUO0D s, |[osunod Aw ‘}jas i1ayjo A

d31S303N019

31



AND

(b) ‘Richard and Buckingham are two of a
kind.’

Using your knowledge of the play as a
whole, show how far you agree with this
view of the relationship between Richard
and Buckingham.

Remember to support your answer with
reference to different interpretations. [15]
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5 ‘The Tempest’
Answer BOTH parts (a) and (b).
(a) Discuss the following passage from

Act 1 Scene 2, exploring Shakespeare’s
use of language and its dramatic

effects. [15]
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AND

(b) ‘Caliban is a troubling mixture of
brutality and sensitivity.’

Using your knowledge of the play as a
whole, show how far you agree with this
view of Caliban.

Remember to support your answer with
reference to different interpretations. [15]
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6 ‘Twelfth Night’
Answer BOTH parts (a) and (b).

(a) Discuss the following passage from

Act 2 Scene 3, exploring Shakespeare’s

use of language and its dramatic
effects. [15]

MARIA

Sweet Sir Toby, be patient for tonight;
since the youth of the Count’s was
to-day with my lady, she is much out
of quiet. For Monsieur Malvolio, let me
alone with him; if | do not gull him into
a nay-word, and make him a common
recreation, do not think | have wit
enough to lie straight in my bed. |
know | can do it.

SIR TOBY
Possess us, possess us; tell us
something of him.

MARIA
Marry, sir, sometimes he is a kind of
Puritan.

40
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SIR ANDREW
O, if | thought that, I'd beat him like a
dog. 15

SIR TOBY
What, for being a Puritan? Thy
exquisite reason, dear knight?

SIR ANDREW
| have no exquisite reason for’t, but |
have reason good enough.

MARIA

The devil a Puritan that he is, or 20
anything constantly but a time-

pleaser; an affection’d ass that cons

state without book and utters it by

great swarths; the best persuaded of
himself, so cramm’d, as he thinks, 25
with excellencies that it is his grounds

of faith that all that look on him love

him; and on that vice in him will my
revenge find notable cause to work.

SIR TOBY
What wilt thou do? 30
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MARIA

| will drop in his way some obscure
epistles of love; wherein, by the

colour of his beard, the shape of

his leg, the manner of his gait, the
expressure of his eye, forehead, and 35
complexion, he shall find himself

most feelingly personated. | can write

very like my lady, your niece; on a
forgotten matter we can hardly make
distinction of our hands. 40

SIR TOBY
Excellent! | smell a device.

SIR ANDREW
| have’t in my nose too.

SIR TOBY

He shall think, by the letters that thou

wilt drop, that they come from my

niece, and that she’s in love with him. 45

MARIA
My purpose is, indeed, a horse of that
colour.
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SIR ANDREW
And your horse now would make him
an ass.

MARIA
Ass, | doubt not. 50

SIR ANDREW
O, ’twill be admirable!

MARIA

Sport royal, | warrant you. | know

my physic will work with him. | will

plant you two, and let the fool make

a third, where he shall find the letter; 55
observe his construction of it. For this
night, to bed, and dream on the event.

Farewell. [Exit.

SIR TOBY

Good night, Penthesilea.

SIR ANDREW

Before me, she’s a good wench. 60
SIR TOBY

She’s a beagle true-bred, and one that
adores me. What o’ that?
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SIR ANDREW
| was ador’d once too.

SIR TOBY
Let’s to bed, knight. Thou hadst need
send for more money. 65

SIR ANDREW
If | cannot recover your niece, | am a
foul way out.

SIR TOBY
Send for money, knight; if thou hast
her not i’ th’ end, call me Cut.

SIR ANDREW
If | do not, never trust me; take it how 70
you will.

SIR TOBY

Come, come, I’'ll go burn some sack;
'tis too late to go to bed now. Come,
knight; come, knight. [Exeunt.
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AND

(b) ‘Deliberate deception is the source of
much of the play’s comedy.’

Using your knowledge of the play as a
whole, show how far you agree with this
view of ‘Twelfth Night’.

Remember to support your answer with
reference to different interpretations. [15]
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SECTION 2 - Drama and Poetry pre-1900

Answer ONE question from this section.
You should spend about 1 hour and
15 minutes on this section.

In your answer, you should refer to one
drama text and one poetry text from the
following lists:

Drama

Christopher Marlowe: ‘Edward II’

John Webster: ‘The Duchess of Malfi’
Oliver Goldsmith: ‘She Stoops to Conquer’
Henrik Ibsen: ‘A Doll’'s House’

Oscar Wilde: ‘An ldeal Husband’

Poetry

Geoffrey Chaucer: ‘The Merchant’s
Prologue and Tale’

John Milton: ‘Paradise Lost, Books 9 & 10’
Samuel Taylor Coleridge: ‘Selected Poems’
Alfred, Lord Tennyson: ‘Maud’

Christina Rossetti: ‘Selected Poems’
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7 ‘People are naturally inclined towards
vain and selfish behaviour.’

In the light of this view, consider ways

in which writers explore vanity and
selfishness. In your answer, compare one
drama text and one poetry text from the
above lists. [30]

OR

8 ‘Hidden truths will always be revealed
in the end.’

In the light of this view, consider ways in

which writers explore truth and secrecy.

In your answer, compare one drama text

and one poetry text from the above lists.
[30]
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OR

9 ‘The Outsider is always an intriguing
figure in literature.’

In the light of this view, consider ways in
which writers explore those who are placed
outside the centre of society. In your
answer, compare one drama text and one
poetry text from the above lists. [30]

OR

10 ‘Literature often presents characters in
a state of reflection.’

In the light of this view, consider ways in
which writers explore the significance of
thought and reflection. In your answer,
compare one drama text and one poetry
text from the above lists. [30]
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OR

11 ‘Freedom is a condition towards which
all humanity aspires.’

In the light of this view, consider ways
in which writers explore the desire for
freedom. In your answer, compare one
drama text and one poetry text from the
above lists. [30]

OR

12 ‘Loss and suffering are familiar
conditions in human experience.’

In the light of this view, consider ways in
which writers explore loss and suffering. In
your answer, compare one drama text and
one poetry text from the above lists. [30]
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