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INSTRUCTIONS

Use black ink.
Complete the boxes on the front of the 
Answer Booklet.
Answer TWO questions. ONE from Section 
1 and ONE from Section 2.
All questions in Section 1 consist of two 
parts (a) and (b). Answer both parts of 
the question on the TEXT YOU HAVE 
STUDIED.
In Section 2, answer ONE question from 
a choice of six on the TEXTS YOU HAVE 
STUDIED.
Write your answer to each question on the 
Answer Booklet.
Additional paper may be used if required 
but you must clearly show your candidate 
number, centre number and question 
number(s).
Write the number of each question you 
have answered in the margin.
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INFORMATION

The total mark for this paper is 60.
The marks for each question are shown in 
brackets [ ].
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SECTION 1 – Shakespeare

‘Coriolanus’
‘Hamlet’
‘Measure for Measure’
‘Richard III’
‘The Tempest’
‘Twelfth Night’

Answer ONE question, BOTH PARTS (a) 
AND (b), from this section. You should 
spend about 1 hour and 15 minutes on this 
section.

1 ‘Coriolanus’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 5 Scene 3, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘The play explores the effects of pride 
on individuals and the state.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of the play ‘Coriolanus’.

Remember to support your answer with 
reference to different interpretations.  [15]
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2 ‘Hamlet’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 1 Scene 2, exploring Shakespeare’s 
use of language and its dramatic 
effects. [15]
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AND

(b) ‘The play “Hamlet” shows a disturbing 
fascination with death.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of ‘Hamlet’.

Remember to support your answer with 
reference to different interpretations.  [15]
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3 ‘Measure for Measure’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 2 Scene 2, exploring Shakespeare’s 
use of language and its dramatic 
effects.  [15]
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AND

(b) ‘A play about the difficult relationship 
between justice and mercy.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of ‘Measure for Measure’.

Remember to support your answer with 
reference to different interpretations.  [15]
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4 ‘Richard III’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 2 Scene 2, exploring Shakespeare’s 
use of language and its dramatic 
effects.  [15]
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AND

(b) ‘Richard and Buckingham are two of a 
kind.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of the relationship between Richard 
and Buckingham.

Remember to support your answer with 
reference to different interpretations.  [15]
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5 ‘The Tempest’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 1 Scene 2, exploring Shakespeare’s 
use of language and its dramatic 
effects.  [15]
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AND

(b) ‘Caliban is a troubling mixture of 
brutality and sensitivity.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of Caliban.

Remember to support your answer with 
reference to different interpretations.  [15]
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6 ‘Twelfth Night’

Answer BOTH parts (a) and (b).

(a) Discuss the following passage from 
Act 2 Scene 3, exploring Shakespeare’s 
use of language and its dramatic 
effects.  [15]

MARIA
Sweet Sir Toby, be patient for tonight; 
since the youth of the Count’s was 
to-day with my lady, she is much out 
of quiet. For Monsieur Malvolio, let me 
alone with him; if I do not gull him into 
a nay-word, and make him a common 
recreation, do not think I have wit 
enough to lie straight in my bed. I 
know I can do it.

SIR TOBY
Possess us, possess us; tell us 
something of him.

MARIA
Marry, sir, sometimes he is a kind of 
Puritan.
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SIR ANDREW
O, if I thought that, I’d beat him like a 
dog.

SIR TOBY
What, for being a Puritan? Thy 
exquisite reason, dear knight?

SIR ANDREW
I have no exquisite reason for’t, but I 
have reason good enough.

MARIA
The devil a Puritan that he is, or 
anything constantly but a time-
pleaser; an affection’d ass that cons 
state without book and utters it by 
great swarths; the best persuaded of 
himself, so cramm’d, as he thinks, 
with excellencies that it is his grounds 
of faith that all that look on him love 
him; and on that vice in him will my 
revenge find notable cause to work.

SIR TOBY
What wilt thou do?
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MARIA
I will drop in his way some obscure 
epistles of love; wherein, by the 
colour of his beard, the shape of 
his leg, the manner of his gait, the 
expressure of his eye, forehead, and 
complexion, he shall find himself 
most feelingly personated. I can write 
very like my lady, your niece; on a 
forgotten matter we can hardly make 
distinction of our hands.

SIR TOBY
Excellent! I smell a device.

SIR ANDREW
I have’t in my nose too.

SIR TOBY
He shall think, by the letters that thou 
wilt drop, that they come from my 
niece, and that she’s in love with him.

MARIA
My purpose is, indeed, a horse of that 
colour.
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SIR ANDREW
And your horse now would make him 
an ass.

MARIA
Ass, I doubt not.

SIR ANDREW
O, ’twill be admirable!

MARIA
Sport royal, I warrant you. I know 
my physic will work with him. I will 
plant you two, and let the fool make 
a third, where he shall find the letter; 
observe his construction of it. For this 
night, to bed, and dream on the event. 
Farewell.  [Exit.

SIR TOBY
Good night, Penthesilea.

SIR ANDREW
Before me, she’s a good wench.

SIR TOBY
She’s a beagle true-bred, and one that 
adores me. What o’ that?
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SIR ANDREW
I was ador’d once too.

SIR TOBY
Let’s to bed, knight. Thou hadst need 
send for more money.

SIR ANDREW
If I cannot recover your niece, I am a 
foul way out.

SIR TOBY
Send for money, knight; if thou hast 
her not i’ th’ end, call me Cut.

SIR ANDREW
If I do not, never trust me; take it how 
you will.

SIR TOBY
Come, come, I’ll go burn some sack; 
’tis too late to go to bed now. Come, 
knight; come, knight.  [Exeunt.
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AND

(b) ‘Deliberate deception is the source of 
much of the play’s comedy.’

Using your knowledge of the play as a 
whole, show how far you agree with this 
view of ‘Twelfth Night’.

Remember to support your answer with 
reference to different interpretations.  [15]
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SECTION 2 – Drama and Poetry pre-1900

Answer ONE question from this section. 
You should spend about 1 hour and 
15 minutes on this section.

In your answer, you should refer to one 
drama text and one poetry text from the 
following lists:

Drama

Christopher Marlowe: ‘Edward II’
John Webster: ‘The Duchess of Malfi’
Oliver Goldsmith: ‘She Stoops to Conquer’
Henrik Ibsen:  ‘A Doll’s House’
Oscar Wilde:  ‘An Ideal Husband’

Poetry
Geoffrey Chaucer: ‘The Merchant’s 
Prologue and Tale’
John Milton: ‘Paradise Lost, Books 9 & 10’
Samuel Taylor Coleridge: ‘Selected Poems’
Alfred, Lord Tennyson: ‘Maud’
Christina Rossetti: ‘Selected Poems’
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7 ‘People are naturally inclined towards 
vain and selfish behaviour.’

In the light of this view, consider ways 
in which writers explore vanity and 
selfishness. In your answer, compare one 
drama text and one poetry text from the 
above lists.  [30]

OR

8 ‘Hidden truths will always be revealed 
in the end.’

In the light of this view, consider ways in 
which writers explore truth and secrecy. 
In your answer, compare one drama text 
and one poetry text from the above lists.  

[30]
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OR

9 ‘The Outsider is always an intriguing 
figure in literature.’

In the light of this view, consider ways in 
which writers explore those who are placed 
outside the centre of society. In your 
answer, compare one drama text and one 
poetry text from the above lists.  [30]

OR

10 ‘Literature often presents characters in 
a state of reflection.’

In the light of this view, consider ways in 
which writers explore the significance of 
thought and reflection. In your answer, 
compare one drama text and one poetry 
text from the above lists.  [30]
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OR

11 ‘Freedom is a condition towards which 
all humanity aspires.’

In the light of this view, consider ways 
in which writers explore the desire for 
freedom. In your answer, compare one 
drama text and one poetry text from the 
above lists.  [30]

OR

12 ‘Loss and suffering are familiar 
conditions in human experience.’

In the light of this view, consider ways in 
which writers explore loss and suffering. In 
your answer, compare one drama text and 
one poetry text from the above lists.  [30]
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